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PATHFINDERS IN FAERIE
GLEN GOODKNIGHT
T o lk ie n 's  M id d le -e a r th , L e w is ' N a rn ia , and W illia m s ' 
B ro c e lia n d e  have  a  s im i la r  q u a lity . C h e s te r to n  and L o rd  
D unsany  in  th e i r  w o rk s c a lle d  th e  p lace  E lflan d . T h e re  a r e  
m any n a m e s  fo r  it; F a e r ie  is  p ro b ab ly  b e t te r  th an  m o s t.
I t is  a  p lace  of beg inn ings and s e p a r a t io n s .  Som e get lo s t 
th e r e ;  o th e r s  finds p a th s  to  m o re  u lt im a te  r e a lm s .  F a e r ie  
is  lik e  th e  u n co n sc io u s  m ind . T o lk ien  s a y s  i t  h a s  "bo th  joy 
and  s o r ro w  a s  s h a rp  a s  sw o rd s . " " In  th a t  r e a lm  a m an  
m ay , p e rh a p s , count h im s e lf  fo r tu n a te  to  have  w an d e red , 
but i t s  v e ry  r ic h n e s s  and s t r a n g n e s s  t ie  th e  tongue of a 
t r a v e l l e r  who w ould r e p o r t  th e m . " (c. f. S m ith  of W otton 
M a jo r).
In m e d ie v a l le g e n d s , i t  w as a th i rd  and m id d le  p lace  
betw een  H eaven  and  H e ll, h av in g  e le m e n ts  of both a s  w ell 
a s  i ts  own d is tin c tiv e  q u a li t ie s .  I t is  a  r e a lm  of a rc h e ty p e s  
and  w o n d e rs . We v is i t  it  n ig h tly , and vaguely  r e c a l l  a  sm a ll  
p o rtio n  of o u r v is i ta t io n s . It is  a  r e a lm s  f i lle d  w ith  t r iv ia  
and a w eso m e , w h ite -k n u ck lin g , p ow er, in  a p a tte rn  a lm o s t 
a lw ay s beyond o u r co m p re h e n s io n .
W illia m s ' s e a - f o r e s t  of B ro c e lia n d e , in  h is  A rth u r ia n  
p o e try , is  su ch  a  p lace . We a r e  to ld  th a t beyond only a 
c e r t a in  p a r t  of it  is  C a rb o n ek , w h e re  th e  F is h e r -K in g  keeps 
th e  H oly G ra il ,  and beyond th a t is  S a r r a s ,  th e  land  of 
T r in i ty .  One can  a ls o  find  th e  w ay to  th e  A n tipodean  O cean, 
w h e re  th e  H e a d le ss  E m p e ro r  re ig n s  in  P 'o - L 'u .  M any a 
w an d er is  no t se e n  a g a in ; so m e  co m e back  a s  s im p le  Holy 
fo o ls ; o th e r s  a s  c ra n k s  and h u c k s te r s .
U rs u la  L eG uin  h as sa id  (in " F ro m  E lflan d  to  P oughkeep ­
s ie " ) :  "A fa n ta sy  is  a  jo u rn e y . It is  a  jo u rn e y  in to  th e  su b ­
c o n sc io u s  m ind , ju s t  a s  p sy c h o a n a ly s is  is .  L ik e  p sy ch o ­
a n a ly s is ,  it  can  be d a n g e ro u s ; and it  w ill change yo u . "
She a ls o  s a y s  e a r l i e r  in  th e  s a m e  e s s a y :
W hat is  fa n ta sy ?  On one le v e l, of c o u rs e , i t  i s  a  gam e: 
a  p u re  p re te n s e  w ith  no u l t e r io r  m o tiv e  w h a te v e r . . .  .
I t is  e s c a p is m  of th e  m o s t a d m ira b le  k ind — a  gam e 
p layed  fo r  th e  g a m e 's  sa k e .
On a n o th e r  le v e l, it  is  s t i l l  a  g am e , but a  gam e p layed  
fo r  v e ry  h igh  s ta k e s .  Seen  th u s , a s  a r t ,  no t sp o n tan eo u s 
p lay , i t s  a ff in ity  is  no t w ith  d a y d re a m , but w ith  d re a m .
It is  a  d if fe re n t a p p ro a c h  to  r e a l i ty ,  an  a l te rn a t iv e  te c h ­
n iq u e  fo r  a p p re h e n d in g  and  cop ing  w ith  e x is te n c e . I t is  
no t a n ti ra t io n a l ,  but p a ra r a t io n a l ;  no t r e a l i s t i c ,  but 
s u r r e a l i s t i c ,  s u p e r r e a l i s t ic ,  a  h e ig h ten in g  of r e a l i ty  
. . . .  I t em p lo y s  a rc h e ty p e s , w h ich , a s  Ju n g  w arn ed  u s, 
a r e  d an g e ro u s  th in g s  . . . .  It is  a  r e a l  w ild e rn e s s ,  and 
th o se  who go th e r e  shou ld  no t fe e l too  s a fe .  And th e i r  
g u id es , th e  w r i t e r s  of fa n ta sy , shou ld  ta k e  th e i r  r e s p o n ­
s ib i l i t ie s  s e r io u s ly .
We m ay say  th a t th e r e  a r e  tw o c la s s e s  of a d m ir e r s  of 
F a e r ie :  d a y d re a m e rs  and d r e a m e r s ;  g a m e p la y e rs  and
s e r io u s  e x p lo r e r s .  T h o se  of th e  seco n d  k ind , th e  d r e a m e r s  
and e x p lo r e r s ,  do no t s e e  F a e r ie  a s  a  th in g  un to  i t s e l f ,  but 
a  r e a lm  th a t le a d s  to  g r e a te r  se lf-k n o w le d g e  and  an  e n la r g e ­
m en t of being.
W ith th e s e  g o a ls  in  m ind , we a r e  fo o lh a rd y  to  s e t  off 
w ithou t c h a r t s ,  h e e d le s s  of th e  d is c o v e r ie s  o f p re v io u s  e x ­
p lo r e r s ,  s p e c if ic a lly  h e re ,  th e  w r i t e r s  o f fa n ta sy . M any 
o ffe r  th e m s e lv e s  a s  su ch  who a r e  u n w orthy  of o u r  t r u s t ,  
c h a rm in g  a s  th e y  m ay  in itia lly  a p p e a r .  T he g enu ine  g u id es  
a r e  in v a lu ab le  in  o u r q u e s t , though  w e a r e  to  ta k e  th e i r  
in fo rm a tio n  w ith  c a r e  and  c o lle c tiv e ly . T h is  a lo n e  is  both 
a p e r ilo u s  and re w a rd in g  p r e r e q u is i te  fo r  o u r  q u e s t , but it 
is  m uch le s s  dem an d in g  of u s u lt im a te ly , th a n  to  s te p  off 
in to  th e  r e a lm  of F a e r ie  a lo n e  and ig n o ra n t.
How tr u ly  fo r tu n a te  fo r  u s th a t  g u id es  p ro v en  r e l ia b le  
have  g iven  u s  a  r ic h  t r a d i t io n  and h e r i ta g e , a c c e s s ib le  and 
jo y o u s ly  w a rm , so  th a t w hat m ig h t h av e  been  a  t e r r o r ,  s a d ­
n e s s ,  o r  d i s a s te r ,  in s te a d  can  be a  F e s t iv a l  in  F a e r ie .
LEAVES BY TOLKIEN
T he L e t te r s  of J . R . R .  T o lk ie n , s e le c te d  and  ed ited  by 
H um phrey  C a rp e n te r  w ith  th e  a s s is t a n c e  of C h r is to p h e r  
T o lk ien . B o sto n : H oughton M ifflin  C o ., 1981, 463pp. .
H ave you e v e r  w ished  you could  a s k  T o lk ie n  q u e s tio n s  
about h is  w o rk s?  H e re  we h ave  th e  n ex t c lo s e s t  p o s s ib il i ty :  
T o lk ie n 's  a n s w e rs  to  m any  who w ro te  h im  a sk in g  q u e s tio n s . 
Som e of th e  a n s w e rs  a r e  b r ie f ; o th e r s ,  in  th e  T o lk ien  
s ty le , a r e  q u ite  long  and d e ta ile d . T h is  vo lum e w ill be in -  
d is p e n s ib le  to  s e r io u s  r e a d e r s  and s c h o la r s  in  sh ed d in g  
new  lig h t, o r  c la r ify in g  te x tu a l p ro b le m s , in  T o lk ie n 's  
w o rk s . I t is  a  gold m ine  th a t h o ld s  m uch  r i c h  t r e a s u r e  
fo r  h is  a d m ir e r s .
W hile th e  m a jo r i ty  of th e  m a te r ia l  d e a ls  w ith  h is  w o rk s , 
it  is  m o re  th a t th a t . H e re  we ge t a  so lid  in d ic a tio n  of h is  
p e rs o n a lity : c ru s ty , p a te rn a l,  in f le x ib le , op in io n a ted , 
o rth o d o x , c h a rm in g , c o m p a s s io n a te . We s e e  a  m an  ab le  
to  d e lv e  in to  th e  s m a lle s t  d e ta i ls  and  s e e  th e  G ran d  D esig n  
a t  th e  s a m e  m o m en t. H is u n iv e r s ity  l i fe ,  r e la t io n s  w ith  the 
In k lin g s , p o li tic a l and c u l tu ra l  o p in io n s , u n sh ak ab le  fa ith , 
and fam ily  c o n c e rn s  a r e  a l l  w ell c o v e re d . T he book h a s  an 
e x c e lle n t s e t  of n o te s  and an  in d ex , but i t  r e a l ly  n e e d s  to  
be re a d  f ro m  c o v e r  to  c o v e r  to  c a p tu re  i t s  fu ll va lu e  and 
unfolding d ra m a .
T h is  is  no t m e a n t to  be a  fu ll re v ie w , w hich should  
follow  la t e r ,  but a b r ie f  in i t ia l  r e a c t io n , a s  it  is  ju s t  be ing  
r e le a s e d .  T h is  is  an  im p o rta n t book, of w hich m uch  w ill 
be sa id  fo r  m any y e a r s .
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